
ARTIST STATEMENT

Together with painting on canvas there remains a large variety of shifting, stylistic strategies that can underwrite  

and scaffold any critical engagement with conceptual ideas.

For instance, practically it is possible to produce painting that finds its starting point with everyday objects and  

material that are modified through paint. Ordinary materials such as fabric, utensils, glass, can be condensed  

into dynamic objects and installations that can push the limits of perception.

Items found or made which reflect our culture in simple ways can be changed, their context altered and mutated.  

Painterly interventions, while experimental in parts can be implemented decisively, with certitude, changing levels  

of meaning without arbitrariness.

In essence the work attempts to create evocative methods of picture making. It would propose that through multifarious 

means it is possible to take painting to unusual and metaphoric places, away from the canvas and stretcher.  

Encouraging playful spatial interventions that challenge the audience’s perceptual and intellectual capacities.

That painting can have an improvisational and performative level, playing engagingly with spatial sensibilities,  

creating a rich ground for artistic experimentation.

The process of mutation, the transformation of the object is examined, describing how through many means,  

including paint, the context can be changed and enhanced through improvisation and experimentation,

For example one strategy is to develop notions of mutation further, creating poignant metaphors related to cultural change 

- through choosing objects that have a specific cultural meaning and subsequently changing them thoroughly, as though 

pulling them inside out.

MEDIA/PRESS

 
MORAY HILLARY is a Glasgow-based artist working primarily in painting and sculpture. Instability, Inc. is his 
second collaboration with New York curator Alison Pierz.

(Article “PAPER NIMBUS (MARK MAKING)” written and illustrated by Moray Hillary, mag, issue #12)

(Cover image for mag, issue #12) (article in Playground Magazine)
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MORAY HILLARY
INSTABILITY, INC.

Moray Hillary is an artist and a nomad. The resultant point of view stemming from these conditions is an acute  
sensitivity to the instability of the human condition; instability of both the individual psyche and the larger  
environment we’ve constructed as creatures on this planet.
 
Instability, Inc. is a new body of work created for Galerie Protégé and an extension of a project begun during his 
working residency in Brooklyn last year. This installation of large and small paintings describes a drama of  
displacement, change, transformation, and of a seeking to belong. The artist contemplates:
 
	 “…the hindrance of carrying cultural baggage and where indeed to place this baggage: what if you were to pick 	

	 up someone else’s cultural baggage and how would this affect you? It purveys an aesthetic of searching, clinging 

	 to fragments and elements of chance which in turn entropically always dissolve, unravel and ultimately slip away.”
 
The exhibition transforms the white-walled gallery into an immersive environment and travelogue that consists of 
miniature paintings on found rearview mirrors and large shaped vinyl works. Some of the mirrors reflect a distant 
scene, the fragments of cityscapes, quiet pathways and undefined spaces. Others reflect solitary objects such as a 
broken lipstick, a damaged doll, burnt paper ashes, an apple core…. All of the objects are in a state of flux or  
transformation. Some are broken, used or discarded; others transform and grow.
 
While the mirror paintings cause the viewer to move in and peer closely, the larger works invite a stepping back into 
the room where the viewer is confronted by alternate spaces. A trompe l’oeil hole in the wall suggests a break in 
the architecture; Alice’s rabbit hole into which one could climb in and tumble down toward adventure. Other large 
paintings sprout from the ground on natural tree branches and contribute to a startling, yet magical dreamscape.
 
The viewer is transported into an atmosphere tinged with menace, yet tempered by a sense of playful humor.  
The artist notes, “The work veers between depicting the paralyzing restrictions of life and an unhinged exuberance for it.”
 
										           - Alison Pierz, Curator

skin of her hand, 2014, acrylic on rear view wing mirror, 4in x 4in 
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only after dark, 2014, acrylic on rear view wing mirror, 4in x 4in 
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between the points, 2014, acrylic on rear view wing mirror, 4in x 4in 
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